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Tantum Ergo/Alleluia

Stephanie Martin (b. 1962)

From the publisher: Composer, teacher, performer and church
musician, Stephanie Martin has contributed to Toronto's colourful
music scene for 25 years. As Artistic Director of Pax Christi Chorale
since 1996, Martin has led this 85 voice choral group in
memorable performances of the great works of the Oratorio
repertoire.
Recently In Vancouver; she received an honorary membership In
the Elgar Society, and holds the distinction of being the first
Canadian woman to conduct a full performance of Elgar's 'Dream
of Gerontlus".

Martin serves as Music Director of the Church of Saint Marv Magdalene In Toronto where
she recently recorded several of Healey Willan's "lost" manuscripts. Resident women's
chant group Schola Magdalena recorded their first CD “O Gracious Light”.
Associate Professor of Music at York University, Martin holds degrees from the University
of Toronto and Wilfrid Laurier University, and is an Associate of the Royal Canadian College
of Organists.
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Beati quorum via

from Three Motets, op. 38, no. 3

Charles Villiers Stanford (1852–1924)

Sir Charles Villiers Stanford was an Irish composer and conductor;
he later came to be associated with the University of Cambridge
as a student and professor. Along with Hubert Parry, he was seen
in his time as part of a renewal of church music  from the British
Isles. His three Latin Motets op. 38 date from the last decade of
the 19th Century, and are his only liturgical music not in English.
They are suitable for both Catholic and Anglican usage, and have
become standards within a cappella sacred music.

With Beati quorum via, the composer sets a paraphrase of the first verse of Psalm 119 in
Latin: “Happy are they that are upright in the way, who walk in the law of the Lord.” Set in
six parts SSATBB, he uses the upper and lower voices as separate antiphonal choirs, and
also each of the six parts independently in an imitative style.

Quatre Motets sur des thèmes grégoriens

Maurice Duruflé (1902-1986)

In his Quatre motets sur des thèmes grégoriens, the composer
Maurice Duruflé combines texts on pillars of Catholic faith,
Gregorian chant melodic material, and his own unique harmonic
sound-world. In each piece, listen for the chant melody to be
prominently displayed throughout, in one voice part or passed
between several, with the harmonic material in other voice parts
crafted from lines that parallel the chant style of the main
melody.
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Seek him that maketh the seven stars

Jonathan Dove

This work was composed for the Annual Service of
the Friends of the Royal Academy of Arts in London,
and was first performed at St. James’ Piccadilly in
May 1995. Longtime Chronos audience members will
recall our performances of Dove's The Passing of the
Year in 2017 and 2019, and will appreciate the similar
sense of sweeping grandeur found in Seek him that
maketh the seven stars, together with Jeremy

Spurgeon at the organ. “The theme of light, and star-light in particular, is an endless
source of inspiration for composers,” says Dove. The organ part, "with its sparkling use of
high registers, subtly evokes the stars."

James MacMillan

Who Shall Separate Us?

This is one of several selections on the program
with a Royal connection, however it was just
composed last year, and has not yet been
performed in Edmonton. I had the pleasure of
performing as a singer in the Alberta premiere
of this impactful new MacMillan work, last fall in
Calgary with Luminous Voices (Timothy Shantz,
conductor). The warmth and richness of the
opening and closing sections is contrasted with
a bright and jubilant Alleluia.

This stunning unaccompanied piece was personally commissioned by the Queen in 2011 -
specifically for her funeral - and premiered on September 19, 2022 at Westminster Abbey
at her funeral service. "She was a constant presence. For me she always seemed to be
there, ever since I was a little boy," says MacMillan. "I suppose this was my own way of
expressing joy at the gift of Elizabeth’s life." The text is drawn from the end of Romans 8.
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Jubilate Deo

Benjamin Britten (1913–1976)

Philip, Duke of Edinburgh, commissioned Britten for
this setting of Psalm 100 after meeting the composer
following a premiere of his Gloriana, after the
coronation of Elizabeth II. Written for St. George’s
Chapel, Windsor, the piece is marked “lively” and set in
C Major. Notable is its use of melodies in octaves, with
decorating notes in one octave but not the other,
creating brief and interesting dissonances.

I was glad when they said to unto me

C. Hubert H. Parry (1848-1918)

Sir Charles Hubert H. Parry was a historian of music in
addition to being a composer and teacher. He is known
for many hymn melodies as well as choral anthems.
This text, consisting of verses from Psalm 122,  is
traditionally sung in the Church of England as an
anthem at the Coronation of the British monarch.
Numerous composers have set the words to music,
notably including Henry Purcell and William Boyce.
Parry’s setting is now by far the most famous; his
setting was , written in 1902 for the coronation of
Edward VII and has been sung at each coronation since.
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Psalm 100

Stuart Beatch

This piece began its life as a competition-winner with the Toronto
Mendelssohn Choir in 2016, and incidentally I had the pleasure of
being in the audience at the premiere performance as a participant
in the TMC's "Conductor's Symposium" that year, before ever
meeting Stuart. Featuring a challenging part for the organist,
exciting rhythmic shifts and dramatic exclamations by the choir,
we're enjoying putting the piece together. Our audiences have come
to be familiar seeing Stuart's name on our programs; he is a member
of the ensemble and also won our composition competition in 2019.

His Your Stars To Hold is on the forthcoming Resolve album from the choir. Stuart has made
some revisions to Psalm 100 since the first performance, and this will be the piece's
Edmonton premiere.

The composer writes:
My setting of Psalm 100 was written in 2014 as part of a larger work adapting the biblical
readings from my own wedding. This joyful and celebratory text is accompanied by an athletic
and virtuosic organ part—so challenging that this piece has only been performed once, by the
Toronto Mendelssohn Choir in 2016, where it won the inaugural Debbie Fleming Prize for Choral
Composition. I'm thrilled to be a part of the Alberta premiere with Chronos alongside organist
Jeremy Spurgeon, who has been a major inspiration in my own musical development over the past
decade.

Magnificat in D

George Dyson

A standard of the English sacred repertoire by a student
of both Parry and Stanford. The concluding Gloria Patri
(Glory be to the Father…) is particularly magnificent.

chronosvocalensemble.com Page6

http://chronosvocalensemble.com


O Lord, Support Us

Eleanor Daley

Toronto-based composer Eleanor Daley is known to choirs
and choral music audiences. A significant composer of
liturgical music, she is well-known in Canadian choral circles
for her Requiem. A native of Parry Sound, Daley earned a
BMus in Organ Performance from Queen's University in
Kingston, and diplomas in Piano and Organ Performance
from the The Royal Conservatory and Trinity College London
in the UK. In addition to composing, Daley has served as
Director of Music at Fairlawn Heights United Church in
Toronto since 1982. Her works have been performed by the
Elmer Iseler Singers, among other choirs.

"O Lord, Support Us" used text drawn from the Funeral Service of the Book of Common
Prayer and was dedicated to the late Elmer Iseler, one of the great figures in Canadian
choral music: director of the Toronto Mendelssohn Choir, and founder of the Festival
Singers and the Elmer Iseler Singers.

Evening Hymn

Henry Balfour Gardiner

H. Balfour Gardiner was a musician, composer, and promotor
of composers; he was a contemporary of Vaughan Williams.
He is also the great-uncle of conductor John Eliot Gardiner.
His Evening Hymn is by far his best-known composition, and a
classic of the English repertoire, common at Evensong. An
introduction by the organ builds to a powerful choir entry.
The second stanza is hushed, before building to a third stanza
which is a re-harmonization of the melody from the first. A
concluding Amen is at first powerful, then ends very gently.
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